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Copenhagen, December 2020

The realization of Thomas Hirschhorn’s ‘ruin project’ “Community of Fragments” at
Kunstforeningen GL STRAND on the threshold of 2021 more than fulfils all
predictions. Thomas Hirschhorn accepted our invitation to realize this solo project
in 2018. Since then the global Covid-19 pandemic has swept through the world with
enormous consequences yet to be fully registered and grasped. Challenges to
existing values and notions have made their mark all over the world and are now
leading to new attitudes and exchanges of experience. This has resulted both in a
highly desirable sense of community and an opposite tendency towards
fragmentation and division. The year that we all seem so eager to leave behind has
summed up the things that we face in the years to come: an urgent need to look
beyond the here and now and start working anew from values that originate in
mindsets discussed and negotiated collectively with the respectful involvement of a
plurality of voices; in other words, a dedication to finding one another in order to
start from what has collapsed as a basis from which new creation can begin.
Welcome to “Community of Fragments”!
The aim of Thomas Hirschhorn’s project was to be a major site-specific presentation
involving the architecture and physical character of GL STRAND, defying
preconceptions – both internal and external – of the institution. His response is a
ruin sculpted as a partly collapsed grotto or mine. “Community of Fragments” will
be the first large-scale solo presentation of his work in Denmark so far, and I am
convinced that it will leave a lasting mark. Questioning the art institution itself and
its capacity to engage a diverse audience has been a key concern of Thomas
Hirschhorn’s for many years, and we look forward to the coming months with
enthusiasm. By accepting and working with the fact that this is a socially and
culturally demanding task, he has made it a key element of his projects both within
and outside the art institution for decades.
Over the past year we have all worked with and around the many restrictions and
constraints imposed by the pandemic, and we are convinced that the exhibition will
bring people together to explore, question, collaborate, and simply meet in the
context of art, providing a unique physical space for meetings and encounters,
exchanges of knowledge and debates.
An absolutely specific condition for the project was Thomas’ demand that there
should be free access, and that none of the regular GL STRAND staff should be
allowed to curate or organize any events within the exhibition. Free and equal
access to the exhibition for everyone is essential to the project and by extension
everyone is free to present ideas, wishes and events within the framework of the
exhibition, whether in the form of formal lectures, informal gatherings or the many
possible in-between events. Everything is to take place inside the exhibition and
nothing is to be brought in that was not already there. The exhibition manifests its
own logic of oppositions and generosity.
Working with and developing the project in the course of a pandemic has enhanced
the dedication and commitment to art that Thomas insists upon in his work. The
many, often changing restrictions have proven to be an immense challenge to the
physical encounters that stand at the core of Hirschhorn’s art. However, enabling
and assisting meetings in this difficult time have turned out be an immensely
positive process, and in keeping with the original charter of GL STRAND as a
society for the promotion of the arts, we are excited to be part of this journey.
Thomas Hirschhorn always remains ambitious and hopeful about the role of art and
the spaces it provides. The temporary exhibition outside his studio in Aubervilliers
that he has set up in reaction to the continued enforced closure of museums and art
institutions in France offers a guideline for finding a way. By insisting on the fact
that art and debate originating in the cultivation of art are essential, and by
opposing the restrictions imposed on art institutions, he presents a celebration of
art and its place in everyday life.

Thank you very much, Thomas, for the generosity of “Community of Fragments”.
And thanks to everyone involved in helping this highly important project to take
place at a time when meetings and social contact are as important as ever.

Anne Kielgast, Chief Curator
Kunstforeningen GL STRAND














































