La philosophie théorique de Spinoza est ung
des tentatives les plus radicales pour constituer -
une ontologie pure : une seule substance abso-
lument infinie, avec tous les attributs, les étres
n'étant que des maniéres d'étre de cette subs- .
tance. Mais pourguoi une telle ontologie s'ap-
pelle-t-elle Ethique ? Quel rapport y_a-t-il entre
la grande proposition spéculative et les propo-
sitions pratiques qui ont fait le scandale du spi-
nozisme ? L'éthique est la science pratique des
maniéres d’étre. C’est une éthologie, non pas
une morale. L’opposition de l'éthique avec la
morale, le lien des propositions éthiques avec la
proposition ontologique, sont I'objet de ce livre
qui présente, de ce point de vue, un diction-
naire des principales notions de Spinoza. Dol
vient la place trés particuliére de Spinoza, la
fagon dont il concerne immédiatement le non-
philosophe autant que e philosophe ? °
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In Hirschhorn’s work we regularly encountsr the names of
artists, writers and thinkers that he commemorates with a scuip-
ture, In the serfes we read names such as Thomas Bernard,
Ingeborg Bachmann, Otto Freundiich, Rudolf Halzmann, All
artists whom the establishment failed to recognise and who
were often seen as enemles of society. We can also ses
Hirschliorn's sculptures - often in the form of an altar, shrine or
monument - as monumenis to all those artists who dedlicated
their lives to art, unacknowledged. With the Spinoza Monument,
Hirschhomn begins & new serles. Not this time of memorials to
artists but to philosophers. In other European cities he will cre-
ate monuments for Gramsci, Bataille and Deleuze. Spinoza’s con-
nection with Amsterdam is widely known. Although born in
Amstardam, Spinoza was exiled because of his Imputted atheism
and was long considered an enemy of the religious communities,

remely effective in its surroundings. The monui ]

= z:::?fmum;;n of refuse bags he rescued from the canals. Thef
| groy plastic reflects the Jights of the surrounding brothels. For
Hirschhorn, competition with the visual violence of Amsterdam’s

¢ sex nightlife presents a challenge. He is striving to make art visi-
8 ble 24 hours a day, Hirschhorn strongly upholds the autonomy gr
] the artwork In which lles the attraction to the power of Spinoza’s
thought. That an independent system Is formed which, when
conslstently thought through, should logically result in the free-

dom of the individual.

Text of Catalerue



STATEMENT : « Monuments »
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| try to make a new kind of monument. A precarious monument. A monument for a limited time. |
make monuments for philosophers because they have something to say today. Philosophers can
give the courage to think, the pleasure to reflect. | like the strong sense in philosophical writings, the
questions about human existence and how humans can think. | like full-time thinking. | like
philosophy, even when | don’t understand the third part of their reflexion. I'm interested in non-
moralist, logical, political thinking. I'm interested in ethical questions. That's why | chose
philosophers to make Monuments. But the monuments for these philosophers are conceived as
community commitments in contrast to the altars wich are personal commitments. Something
beautiful that humans beings are capable of, is thinking, is reflection, the ability to make brains
Deleuze, Graml | Bataille are examples of thinkers who instill confidence in the
reﬂectwe capacities. ' ' forces to think. They give forces to get active. | think that reading
their books continues to make sense, to give questions, to reflect, to keep beauty vital. The
monuments have two parts or even more. The « classical-part », a form, they reproduce the thinker
with his features, head or body. This part of the monument is a statue. Then, there is another part of
the monument : books, video tapes, statements, biographical documents are there to be consuited.
This is a new part of that monument. It is the « information-part ». The « information-part » with his
materials respond to « why ». The « classical » statue part responds to « who ».The information
part of the monument is a physical place to isolate oneself, to sit down, in a little construction (like
in the kiosk project) ahd to study and get informed about the philosophers work 24 hours a day, 7
days a week . This construction with the documentation about the philosophers is a proposition to
bring public acces to everyone : for those who have never been in contact with philosophy, but also
_for those who are « professionals », specialists, philosophers or amateurs. | want to give equal
access to both. | want to give the possibility to first be in contact with the informations, to read about
the work, the philosophy, and then afterwards to see the statue. | want to give a diverse access to
the monument. Thus, the monument is not just standing there, but wants to offer the possibility to be
informed about its’ meaning and furthermore about the thinking of those philosophers. There is an
active and a passive part. The plastic aspect of the monument is precarious : cardboard, wood,
tape, garbage bag covering; neons. It means : the monument will not stay here for eternity. This
monument does not comé_from above. It will not intimidate. It is made through admiration, it comes
from below. In this way, it shows its’ precariousness and its’ limitation in time. It is inforcing the
precarious aspect of the monument. It conveys the idea that the monument will disappear, but what
shall remain are the thoughts and reflections. What will stay is the activity of reflection.

The r.ruesrfan is haw the public, ~the random passers-by and tha founsts 0 visit 1
area in droves, will react to the artworks, Their attention will probably be drawn to

The concept for Mianighit Walkers and City Sleepers was bom when, wandering through
the Red Light District with artist Aldert Mantie | was sinick by the district’s charge and.
dynamism. We remembered when the Winston Hotel In the Warmoesstraat was famous as
Amsterdam’s place of entertainment for its artistic community - as a place where artists,
whores, drug dealers, police and locals could mix fragly: Which only Mustrates just how
unique the character of this part of the city really Is. Locar and Intematlonal at the same
time, a multi-etfinic, heterogengous nejghbotirhood whsre: indlviuals of all social layers
work and live. In its complex soclal structure, this hybrid system in the Red Light District
Where economic intarests in sex, the drugs industry, living, tolerance and mora! Issues
Interweave, has paraflels with the world of aanremporary art.

In conversatfons with artists, these aspects proved a challenging and exciting inspiration
for dlalogues and interventions. The Red Light District represents society in microcosm.
Everything that manifests Itself globally s present here within a few square miles.

Which Is why this part of Amsterdam not only exerts magnetism nationally but interna-
tionally, too. Another aspect typical of the soclal climate in & moral sense Is the politics
of tolerance: a liberal attitude that accapts things prohibited by law.

The exhibition Midnight Waikers and City Sleepers was rea !r;f;éd by the efforts of three -

curators: Maria Hiavajova, Director of Soros Center for Contemporary Arts in Bratlsiava,
. Theo Tegelaers (ex director of W139) and myself, both freelance curators In Amsterdam.
f Our collaboration was particularly frultful in the selection of artists: we combined three
differant networks. Together we defined the process In which the artists would have
a great deal of freedom in the approach, in the choice of specific location and the
creation of a context for further investigation. We dldn't primarily choose artists who
work on the basis of process and intervention strategles but concentrated also on those
capable of sharing their soclal relational scope with the outside world,

From the outsst, we determined that Midnight Walkers and City Sleapers would definite-
ly not be an ‘art route’ but an urban laboratory in which artists act as Intermediary
between the public, the urban space and the social context, In collaboration with the
participating artists, who all stayed in the area for varying durations, we chose angles of
approach, made contacts, analysed the structures of the nelghbourhood and examined
varlous options before a realisable project was actually able to gain shape. People like
Joap de Groot (police officer in the Warmoesstraat station) and Frans Verlinden fowner
of the Winston Hotel) were indispensable in helping us create the local support we
needed.

We almed to bring about 2 degree of Interaction between the artists and residents and
hoped that this communication — however minimal ~would generate connsctions and
kinship by eliminating restrictive borders and distances. WWhen artists can act as inter-
madiarles between the conflicting valuss and norms on the one hand and the postry
manifest in this nelghbourhood on the other, the project will have contributed to the
area’s soclal equiibrium,

things they wouldn't othenwise be confronted with. Parhaps it will give them food for
thought — making them think twice. In this sense, the project can be seen as a large-
scale experiment in the hope of showing visitors another artistic realfty where the
emphasls lies on the process of the work and its Interactive character. The viewer Is
compelled to adopt & stancpoint, to become involved, to be swept away.

Midnight Walkers and City Sleepers is at its best at night, when It bursts into life bene
ath the gaze of the thousands trawling-the Red Lr‘gm Drsrdcr /
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